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search Reports.  This 
will take some time to 
complete.  I will keep 
the membership updat-
ed through this column 
and the newsletter.  I 
would suggest that you 
don’t request a new #1 
or #3 until we are fin-
ished. Some of the old 
reports will be deleted. 

We hope you enjoy 
these changes.  

Happy Spring! T here’s excite-
ment coursing 
through the 
NWA office.  

Much like the good ions 
that run through a place 
after a spring rain shower 
it is causing staff members 
to be happy about what is 
transpiring. 

Here are a few changes. 
The NWA website, 
www.nationalwriters.com, 
has been upgraded.  This 
should make renewing 
online easier and less com-
plex.  The history of NWA 
has been added.  If you 
have a few minutes you 
might want to read about 
the organization’s long (86 
years) and proud past. 

After serious considera-
tion we have decided to 
discontinue the chapter 
program. We are suggest-
ing that members check 
with their local library and 
find a critique group to 
help them develop their 
writing skills.  Some dedi-
cated writers have put in 
long hours to work on 
chapters with little or no 
results.  We thank them 

and feel they need 
to start focusing on 
their own writing. 

This Authorship 
issue, we are begin-
ning a new staff-
written column 
called Back to the 
Basics.  This col-
umn is NOT just for 
beginners. Every 
time I think some 
piece of information 
is for beginners I 
find a nugget hid-
den that I really 
needed,  So I am 
going to say at least 
give the new col-
umn a quick read 
through. 

We are excited 
to consider the Nov-
el Contest has two 
more weeks to run. 
I doubt there has 
been a year I have-
n’t enjoyed seeing 
the material hidden 
in new works.  It is 
amazing to read the 
ideas in new novel 
submissions. 

Finally, we have 
begun the process 
of updating the Re-
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Back to Basics 
too long. If you write well 
and follow the guidelines, 
you will move up quickly. 

Fact #2- The editor is not 
going to care about your 
writing experience if you 
do a professional job.  
No, it is not the USA To-
day, but it is a writing 
credit, and that is what 
counts. 

The facts are--short 
stories aren’t selling well, 
and novels take a while to 
write, and even longer to 
sell. 

Starting small doesn’t 
mean you have to stay 
small.  A couple of arti-
cles for a smaller local 
newspaper can easily se-
gue into larger feature 
articles which means 
more credits, and eventu-
ally a paying gig.  Nearly 
every writer I know start-
ed small and built a ca-
reer. 

A few writers I’ve 
known somehow started 
big for a large newspaper, 
or even had a book pub-
lished. Most of them 
aren’t writing anymore 
because the only way to 
go was down, and they 
didn’t want to go there. 

A writer I knew hap-
pened to sell a national 
circulation magazine  a 
story she sort of fell into. 
It was luck. The writer 
happened to meet a na-
tional known personality, 
requested an interview, 
and got it.  

Even if you are long time 
professional writer there is a 
grain of truth in reading 
through the basic information 
on writing.  With that in mind, 
enjoy reading through these 
columns to find the hidden 
basics you may have forgot-
ten. 

H ere we are—
sitting in front 
of the computer, 
ready to take on 

the writing world. But what 
we do first?  A short story, our 
burning-to-be-written novel, 
or that article the editor of the 
rinky-dink newspaper wants 
on the local Lacrosse team?  

Now comes the eternal 
question, “How long do you 
want to wait to be published?” 
If your answer is tomorrow or 
at least by next week.  Then 
your answer should be the 
rinky-dink article. Why? 

Fact #1- Someone wants 
the article. Every writer on the 
planet wants to see their work 
in print, so start small but 
guaranteed.  Don’t worry you 
won’t have to stay small for  

The personality was in 
need of some positive pub-
licity and the article pro-
vided that without paying 
for a “big- time” public 
relations company.   

The writer was happy. 
The personality was happy. 
Everyone was on the hap-
py trail until the publica-
tion editor  requested an-
other article on another 
personality and discovered 
the writer didn’t have 
“those” kind of connec-
tions.  So ended the one 
article career. 

Fact #3- Never ever 
argue with an editor.  If 
you want a writing career, 
if you know you are right, 
even  if you can prove you 
are right. NEVER argue. 
Like  almost every human 
on this planet, editors don’t 
like being wrong so don’t 
argue. If you prove you are 
right you will be “right” 
out of a job. 

Fact #4- Give the editor 
what they want.  If the edi-
tor tells you they want 
“fluff” pieces, write fluff 
pieces until they tell you to 
write hard core pieces. 
Much like every audience 
giving them what they 
want is a way to insure a 
sale.  

My conclusion is start 
small and the world is 
waiting for you.     
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I f you want to be a 
strong writer there 
are three things one 
must do. 

  
One,  write every day 

and do so with great avidi-
ty. 

Two, read great writing 
of all kinds. 

Three, read great books 
about writing by expert 
writers. 

This article will focus 
on the latter. Books about 
how to write are legion, 
largely because there are so 
many people interested in 
writing and hungry for ma-
terial about the craft. But 
good books about writing 
are few and far between. 
I’ve read a ton of them, but 
only a few have passed 
muster. So let’s review a 
selection of the writing 
books I’d recommend for 
both aspiring and accom-
plished writers. 

Before I begin, let’s 
view this information 
through the proper prism. 
The purpose of reading 
books about writing is to 
keep oneself inspired and to 
refine the craft, to keep 
making us better at what we 
do. We are never too expe-

rienced to learn more. With that 
in mind, here’s my all-star lineup 
– minus the very good but inter-
minably mentioned On Writing
Well by William Zinsser and The
Elements of Style by William
Strunk and E.B. White.

Bird by Bird by Anne 
Lamott. Funny, practical and 
irreverent, Lamott hammers 
home a point that all writers 
grapple with – your first draft is 
going to be junk (though she uses 
a more descriptive term), so just 
get over it. In fact, the best writ-
ers in the world write lousy first 
drafts. That is the writing pro-
cess. Once we accept that even 
Don DeLillo and Toni Morrison 
write lousy first drafts and we 
inevitably will do the same, the 
game changes quite dramatically. 
Just sit down and write and don’t 
sweat the outcome. Create the 
raw materials. The editing and 
remanufacturing comes later. 
Lamott is filled with lots of good 
advice related to this core mes-
sage. Check it out and watch 
your writing improve as you 
learn to concentrate on the pro-
cess rather than the immediate 
output. 

The War of Art by Steven 
Pressfield (not to be confused 
with the Art of War, though obvi-
ously a play on that famous title). 
Pressfield’s book is about all ar-
tistic endeavors, though writing 
is central to his message, if for 
no other reason than Pressfield is 
himself an accomplished novelist 
with The Legend of Bagger 
Vance to his credit, among many 
other books. “Resistance” is The 
War of Art’s villain. Every time 
we even think about doing some-
thing artistic Resistance rears it 
debilitating head in its many 
manifestations. It might be an 
unexpected wave of fatigue, or a 
sudden realization that we have 
house work or yard work to do.  

3 Secrets to Great Writing , 5 Books to Get You There by Mike Consol 
A telephone call we simply can-
not put off any long-
er. Anything to avoid facing the 
blank page or music sheet. Giv-
en that, procrastination is the 
most common manifestation of 
Resistance. The dynamics 
change once we recognize and 
acknowledge Resistance. We 
have more control over this 
metaphysical interloper. Then 
we can take a different ap-
proach. As Pressfield puts it in 
the War of Art: 

“Most of us have two lives. 
The life we live and the unlived 
life within us. Between the two 
stands Resistance. …Resistance 
will tell you anything to keep 
you from doing your work.” 

Here’s how Pressfield de-
scribes his own writing process 
in The War of Art: “I sit down 
and plunge in. When I start 
making typos, I know I’m get-
ting tired. That’s four hours or 
so. I’ve hit the point of dimin-
ishing returns. I wrap for the 
day. …How many pages have I 
produced? I don’t care. Are 
they any good? I don’t even 
think about it. All that matters 
is I’ve put in my time and hit it 
with all I’ve got. All that counts 
is that, for this day, for this ses-
sion. I have overcome Re-
sistance.” 

One more point from Press-
field. He rightly points out that 
the difference between writers 
and wannabe writers is that 
writers understand that over-
coming Resistance and sitting 
down to write is actually harder 
than the writing itself. The bat-
tle to begin is the biggest battle 
of all. 

(continued on page 5) 
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Y our editor should be an 
integral part of your 
writing team. Do not 
think of him/her as a 

judge, but rather as a resource to help 
you in all phases of the writing pro-
ject. This article will help you over-
come any fear of your editor, and how 
to effectively use your editor during 
the writing process. 

Overview 

Your editor should be an integral 
part of your writing team. Do not 
think of him/her as a judge, but rather 
as a resource to help you in all phases 
of the writing project. This article will 
help you overcome any fear of your 
editor, and how to effectively use 
your editor during the writing process. 

Beware of Your Editor. Some of 
the changes that an editor might sug-
gest could make the User Document 
more difficult for your Reader to un-
derstand. 

Improving Your Writing. Once 
your editor has gotten past the basic 
mechanical editing tasks of: 

grammar
punctuation
spelling
editing to a Style

Great Technical Writing: Beware of Your Editor/Love Your Editor By Barry Millman, Ph.D. 

 

 contractions (such as 
"don't") into their more for-
mal form ("do not"). Don't 
do it! Contractions are con-
versational and they should 
not (shouldn't) be avoided. 
If you think about it, most 
people reading the User 
Documentation for any 
product are under some 
form of stress: 

they either want to get
on with using the product, 
or 

something has gone
wrong. 

A formal document will 
put the User off. The docu-
ment should not be silly or 
flippant; however, it should 
provide the information that 
the User needs in a conver-
sational, easily understood 
style. The needed infor-
mation should be easy to 
find. 

Although most word 
processor grammar check-
ers are woefully inade-
quate, many of these check-
ers can be made to provide 
a readability score (you 
may have to set an option 
to enable this feature). Edit-
ing should help increase the 
readability (indicated by a 
decrease in the reading 
grade level) of the docu-
ment. If editing increases 
the reading grade level, ask 
your editor why that score 
has changed. 

(continued on page 6) 

Sheet 

He/she may work on 
"improving your writing." 
Your editor may believe that 
one way to make the writing 
more interesting is to use syno-
nyms when you refer back to 
something. Thus you might 
call something a "chip bin" in 
one part of your text, and your 
editor might suggest using a 
different term, such as "waste 
trap," later in the document. 
This should make your writing 
"more interesting." 

You do not want interesting 
writing in your User Docu-
ments! You want clear, simple, 
very easy to understand writ-
ing. If you make your writing 
more interesting by using the 
synonym ("waste trap") then 
you force your reader to have 
to think about whether or not 
these are the same thing. I rec-
ommend that you use the exact 
same wording every place in 
your User Document where 
you are referring to the same 
thing. No synonyms here! If 
your Reader wanted to be en-
tertained or have his/her 
thoughts provoked, then he/she 
would be reading a novel. 
Don't let your editor make 
your writing more interesting 
or more clever if those efforts 
makes the material harder for 
your Reader to understand.  

Erudition  

Another place to beware of 
your editor is "erudition." That 
is, when an editor that tries to 
make your User Documenta-
tion sound more formal. Other 
than disclaimer, legal, and 
safety information, the User 
Document should sound 
friendly, with a conversational 
tone. For example, an editor 
might suggest changing  
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which it should be. It has made 
me like writing. For years it 
was the most boring, dreaded, 
and effortful thing to do—
doubt-impeded, ego-inflated.” 

Give the woman a cutlass 
and steed and everything about 
her writing changed. Attitude 
and perspective are everything 
when it comes to writing. 

How to Write a Damn 
Good Novel by James Frey. 
Never mind that you have no 
desire to write a novel. Never 
mind that you never pen fic-
tion. This book teaches good 
writing, period. Its principles 
are applicable to many types of 
writing because it teaches: 

•Theme

•Character development

•The three rules of dramatic
writing 

• The ABC’s of storytelling

•Point of view

•The fine art of sensuous
and dramatic prose 

Frey’s instruction is lean, 
straightforward and practical. 
He accomplishes more in just 
172 pages than most writing 
books accomplish in three 
times the space. He writes with 
force and economy. 

There are many more terrif-
ic writing books, many of 
which I’m sure I’ve never 
come across. But these five are 
exceptional. Let them inspire 
you and bring forth the creativ-
ity you sense is latent within 
you and seemingly inaccessi-
ble. 

The Artist’s Way by Julia Cam-
eron. A prolific writer herself and the 
author of numerous books on writing, 
Cameron teachers a technique called 
The Morning Pages that involves sit-
ting down first thing each morning 
and write without stopping until 
you’ve filled three pages with content. 
Fill those pages with anything that 
comes to mind, regardless of how 
trivial or self-obsessed. As Cameron 
says, you cannot do the Morning Pag-
es wrong. Do this every morning and 
some magical things start happening. 
You might discover personal insights. 
You might have psychological break-
throughs. From a writing standpoint 
you will train yourself to set the inter-
nal editor aside and simply write with-
out regard to the quality of what 
you’re producing. Then, when you do 
your writing for publication, you’re 
more apt to let it flow without the tyr-
anny of an internal editor casting as-
persions on your ever word choice 
and sentence construction. Having 
opened the gates the subconscious 
mind – the fountainhead of creativity 
– can begin to assert itself.

If You Want to Write by Brenda
Ueland. As the subtitle says, this is a 
book about art, independence and 
spirit. Ueland encourages us to be 
reckless when we write. Be a pirate, 
she says. Be a lion. We have that lux-
ury because no real harm comes from 
writing regardless of how recklessly 
we produce it. She starts several chap-
ters by quoting the great poet William 
Blake, in one case using this searing 
Blake quote: “Sooner strangle an in-
fant in its cradle than nurse unacted 
desires.” Clearly, Ueland was an ad-
renal writer, one who treated the writ-
ing process like a moth treats a flame. 

In If You Want to Write Ueland 
says: “I kept a slovenly, headlong, 
helter-skelter diary for many years. 
This is what it has done for me: It has 
shown me that writing is talking, 
thinking on paper. And the more im-
pulsive and immediate the writing the 
closer it is to the thinking,  

3 Secrets to Great Writing , 5 Books to Get You There (continued from page 3) 

About the Author 
Mike Consol is president of 

MikeConsol.com. He provides 
corporate training seminars for 
communication skills, business 
writing, PowerPoint presenta-
tion skills and media training 
(both traditional media and 
social media).   
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(continued from page 4) 
What to Do 

Provide your editor with the in-
formation that will enable him/her 
to do the best job. Here are some 
things to tell your editor: 

The intended audience for the
User Document 

Tell your editor that you want 
an informal style of User Document 

What style manual or guide to
be used in editing

Scheduling and progress of the
project

Format for sharing and editing
the text (make sure the editor can 
read your electronic documents -- 
do this when you hire the editor) 

(Whenever you are dealing with 
someone outside your organization, 
you must have a signed non-
disclosure agreement. This is in 
addition to any other contractual 
items between the outsider and your 
organization.) 

Get to Know Your Editor 

Your editor is NOT your school 
teacher. In your school days, your 
teacher-as-editor was a judge. Your 
goal was to impress your teacher 
with your writing. You were work-
ing for a grade. Thus you may have 
come to fear your editor. 

Change your thinking! Now, 
your editor is on your side. Your 
editor will work with you to pro-
duce the best possible writing. You 
will not have to worry excessively 
about grammar. You goal is to get 
the information "on paper" as clear-
ly and completely as you can. Your 
editor will suggest changes to 
polish the text. 

So don't fear your editor. Make 
your editor part of your writing 
team. 

Love Your Editor. Hire Your 
Editor Early in the ProjectHire your 
editor early in the life of the 

project. There are at least two 
benefits to hiring the editor early: 

First, your editor will be pre-
pared for the editing task. He/she 
will have had time to get to know 
the product, target audience, and 
your organization's style guide. 

Second, your editor can help
you with your writing, as I de-
scribe below… 

Let Your Editor Help You 

If you run into problems about 
how to write something, call on 
your editor. Most likely your edi-
tor can provide an effective word-
ing to get you around your block. 
That's one reason why you got the 
editor on the project early. Here's 
another... 

A Recommendation. I recom-
mend that you work on small 
pieces of the User Document, and 
circulate these small pieces (rough 
drafts) to the development team 
for comments. Then use their 
comments to improve the writing, 
and re-circulate the improved ma-
terial. Continue this for a few cy-
cles. I call this "Iterative, Interac-
tive Writing." This is an effective 
method for writing quickly and 
accurately. If you feel uncomfort-
able about circulating rough drafts 
to the product development team 
for review, here's a solution. Have 
your editor perform a quick edit 
of the rough draft before you cir-
culate it for comments. Your 
"drafts" will look quite good, and 
the development team will con-
centrate on the content, not the 
wording or grammar (and com-
ments about content are you want 
from the team). 

The Bottom Line 

Don't think of your editor as an 
enemy lurking at the end of your 
document production path. In-
stead, realize that your editor can 
be a valuable member of your 
writing team, and is on your side. 

Be brought onto the writ-
ing project early 

Be kept aware of the sta-
tus of the writing project 

Be used as a writing, as
well as an editing, resource 

TIP: It is much more en-
joyable for the writer (you) to 
work with "marked-up" elec-
tronic documents, rather than 
marked-up printed documents. 
Investigate your word proces-
sor's "multiple reviewers" ca-
pability. To employ this capa-
bility requires that you and 
your editor use the same or 
compatible word processing 
software. 

NOTE: I am not an editor, 
nor do I represent any editors. 
But as a writer, I value edit-
ing. 

About the Author 
Barry Millman, Ph.D., has 

a Bachelor of Science in Elec-
trical Engineering (1966, Car-
negie Institute of Technology) 
and an M.Sc. and Ph.D. in 
Psychology (Human Infor-
mation Processing, University 
of Calgary). He has been a 
consultant for over 25 years, 
an instructor, course develop-
er, and award-winning speak-
er. For the past seven years he 
has been researching and cre-
ating resources to help organi-
zations create great User Doc-
uments. Visit: http://
www.greatuserdocs.com/ for 
resources to help you create 
the User Documents that your 
Product needs and your Users 
deserve.Visit http://
www.greatuserdocs.com/
ReadingRoom.htm for more 
articles like this one.  

Great Technical Writing: Beware of Your Editor/Love Your Editor By Barry Millman, Ph.D. 
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Writer’s Bookshelf 

Foundation News 

After a three year 
COVID-19 induced hia-
tus, the NWAF Victori-
an Tea has lost both its 
momentum, and our 
venue. 

We will let you know 
when a new venue has 
been selected in moving 
forward. 

We are still accepting 
scholarship applications, 
so if you know an out-
standing young writer 
please have them apply. 
Applications are availa-
ble on the NWA website 
under the ‘Contests’ 
link. 

Now, through your National 
Writers Association mem-
bership, you can save up to 
80% off the list price of 
office supplies. 

Penny Wise Office Prod-
ucts offers huge selection, 
free overnight delivery, 
guaranteed lowest prices, 
and an additional 3%
savings for ordering on-line 
at www.penny-wise.com 
For further details, call 800-
942-3311 and mention your
NWA membership to re-
ceive your exclusive dis-
counts.

Be sure to ask about Penny 
Wise’s special Welcome 
Kit offer—$75.00 worth of 
office supplies for $24.99. 

NWA BOOKSTORE 

NWA GUIDE TO WRITING FOR 
BEGINNERS  

Basics for every writer by Sandy 
Whelchel  

Rowman and Littlefield publishers $24.95 
+ $2.20 p&h (retail $25.95)

THE FREELANCE WRITER’S  
BIBLE  

by Dave Trottier  

Don’t miss this book. $18.15 + 2.50 p&h  

ALL THE ABOVE BOOKS MAY BE 
ORDERED THROUGH NWA.  

National Writers Press, Inc. 

NWP is now accepting new 
manuscripts for a 2025 
release date. 

PUBLISHING QUALITY, 
ROYALTY FICTION AND 
NONFICTION. 

No unsolicited manuscripts. 
Accepting e-mail and mail 
queries. 

For more information about 
the National Writers Press, 
visit their website at: 
www.nationalwriterspress.com 

E-mail
natlwriterspress
@hotmail.com
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Just for Laughs 
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BOOKS BY MEMBERS 

Our cartoonist Richard Haigler has pub-
lished his children’s book, The Worry Wart, 

available on Amazon.  

Good News and Books by Members 

FYI 

***If you’re considering 
working with an agent or a 
publisher, please contact 
us for current information. 
Please con-tact us on our 
website at
www.nationalwriters.com,  
or email us at  
Natlwritersassn 
@hotmail.com*** 

T   T  
D  

“Y  ’   
 . 

Y      
    

.” 

-J  L

The Worry Wart worries 
A LOT! In making this 
point to his best friend, he 
describes worries that go 
from the every day and 
mundane to the comically 
outlandish! Can his friend 
help? Are there limits to 
how much a Worry Wart 
worries? The answers 
may surprise you. Both 
parents and kids can en-
joy this book together. 
Using humor and creativ-
ity, The Worry 
Wart attempts to deal 
with the very serious sub-
ject of anxiety in a light-
hearted way and hopeful-
ly show that the world 
doesn't have to be such a 
scary place. 

Congratulations, Richard! 

Do YOU have a new book 
that has been released? 
We would love to share 
your joy with other NWA 
Members! 

Simply e-mail us at:  
natlwritersassn@hotmail.c
om 
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A Way in the Wilderness 
By Paula L. Silici 

$14.95 
ISBN: 978-0-88100-180-8 

Left by a buffalo hunter at a brothel after her parents’ massacre by Indians, young 
Meg Finn grows up to loathe her life as the cleaning woman at Dodge City’s noto-
rious Black Boots Inn. When she is tricked by the madam into thinking she’s been 
sold for one night’s pleasure to mysterious rancher Nathan Barris, her world is 
turned upside down. So begins Meg’s adventure farther west to search for her Un-
cle Sean. Little does she know that fate will bring her face to face with Nate Bar-
ris again. Will the secrets she harbors keep her from finding love and acceptance 
in his arms at last, or will those secrets completely destroy them both? 

Meet the Press 



 11 

SERVICES 

Experienced transcriptionist seeks clients. 
All genres. Experience with research/book 
proposals/interviews/ narrative. Transcribe 
from tapes, CD, video, digital file. Confiden-
tiality maintained. Short turnaround time, 
accurate transcriptions. E-mail completed 
transcriptions/invoices directly to your com-
puter. Payment by check. Contact: Paula 
Hancock at  
writersnetwork@roadrunner.com. 

************************************ 

Have a story to tell but no outlet? Take charge 
of your craft. Published your memoirs, your 
scrapbooks, your journals, your travel photos, 
your works of watercolor art, your fairytales. 
Publish then into quality, four color books with 
sewn bindings. Go to www.storytellersrus.com 
and begin. The writer within deserves this 
chance to make a difference. 

Transcriptionist seeks clients. All genres. 
Works with digital files sent via InternetCon-
fidentiality maintained. Contact: Kimperly 
Mulwa at m.kimperly@gmail.com 

Show Window Advertising 
Have you Visited the NWA Website lately? 

We have updated our Links page to 
include handy to links enabling you to 
advance your writing career. 
Links include: 

*Copyright Office
*APSS
*Blurbeo
*Health Insurance
AND MORE!

Visit the Links page today! 

Have we missed a link? Would you 
like a link for your writing based company? 
Let us know! 
***************************************** 

PUBLISHING 
Get Published, not turned down. Reflections in 

Writing www.freewebs.com/jvt01 
Email us for a free evaluation/ 
c o n s u l t a t i o n - q u o t e : 

newauthors@mail.com 

FOUNDATION NEWS 

NWA will begin accepting scholarship applications , with 
a deadline of December 31.  

natlwritersassn@hotmail.com for more information. 

http://www.matchingdonors.com/
life/index.cfm?page=p011 
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NWA NOVEL 
CONTEST 

OPENS December annually 

PURPOSE OF THE CONTEST: 
The purpose of the National Writers Assn. Novel Contest is to encourage the development of crea-
tive skills, recognize and reward outstanding ability in the area of novel writing. 

CONTEST RULES : 
Any genre or category of novel manuscript may be entered.  All entries must be postmarked by April 1.  
Only unpublished works may be submitted.  All manuscripts must be typed, double-spaced, in the English 
language. Maximum length is 100,000 words. Those unsure of proper manuscript format should request Research 
Report #35. 

The entry must be accompanied by entry form (photocopies are acceptable), entry fee of $35  per submission, 
and return SASE if you wish the material and rating sheets returned.  SUBMISSIONS WILL NOT BE 
RETURNED WITHOUT SASE.  The U.S. Postal Service will not allow us to use your metered postage 
unless it is undated. Receipt of entry will not be acknowledged without a return postcard. Author's name and 
address must appear on the first page.  Entries remain the property of the author and may be submitted during the 
contest as long as they are not published before the final announcement of winners. 

JUDGING AND PRIZES 
Judging will be based on originality, marketability, research, and reader interest.  Copies of the judges evalu-
ation sheets will be sent to entrants furnishing an SASE with their entry. First through fifth place awards will be 
presented at the annual NWAF Conference. 1st Prize -- $500 and possible representation; 2nd Prize -- $250;
3rd Prize -- $150; 4th through 10th places will receive a book of the winner's choice. Honorable Mentions receive 
a certificate. 

ENTRY FEE AND CRITIQUES 
The entry fee per submission is $35. If you wish to have your submission critiqued, please request this on the 
entry form. Entry fees are used to pay judges and prize money. 

NWA NOVEL CONTEST FORM 
To:NWA NOVEL Contest 
National Writers Assn.  
10940 S. Parker Rd. #508 
Parker, CO 80134 

Please enter the enclosed entry (title) in the NWA Novel Contest. 
My entry fee $35 is enclosed. 

Please charge my MasterCard Visa # Exp. date CVV

NAME (PLEASE 
PRINT)
ADDRESS
CITY, STATE, ZIP
TELEPHONE #

  You may retain my submission for a critique after judging. I am enclosing an additional 
$1 per page for a critique. 

For NWA Use Only 
Entry #_____________ 
RP Y/N_____________ 
Date_______________ 
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NWA SHORT STORY CONTEST 

OPENS April 1 annually 

PURPOSE OF THE CONTEST: 
The purpose of the National Writers Assn. Short Story Contest is to encourage the development of creative skills, 
recognize and reward outstanding ability in the area of short story writing. 

CONTEST RULES: 
Any genre of short story manuscript may be entered.  All entries must be postmarked by July 1.  Only unpublished 
works may be submitted.  All manuscripts must be typed, double-spaced, in the English language.  Maximum length 
is 5,000. Those unsure of proper manuscript format should request Research Report #35. 
 The entry must be accompanied by entry form (photocopies are acceptable), entry fee of $15  per submission, and 
return SASE if you wish the material and rating sheets returned.  OTHERWISE SUBMISSIONS WILL BE DE-
STROYED.  The U.S. Postal Service will not allow us to use your metered postage unless it is undated.  Receipt of 
entry will not be acknowledged without a return postcard.  Author's name and address must appear on the first page. 
Entries remain the property of the author and may be submitted during the contest as long as they are not published 
before the final notification of winners.  Final prizes will be awarded at the NWAF Workshop in June. 

JUDGING AND PRIZES 
Judging will be based on originality, marketability, research, and reader interest.  Copies of the judges evaluation 
sheets will be sent to entrants furnishing an SASE with their entry.  First through fifth place awards will be announced 
in January.  1st Prize  -- $250; 2nd Prize -- $100;  3rd Prize -- $50;  4th through 10th places will receive a book. First 
through third place winners may be asked to grant one- time rights for publication in AUTHORSHIP magazine.  Hon-
orable Mentions receive a certificate. 

ENTRY FEE AND CRITIQUES 
The entry fee per submission is $15.  If you wish to have your submission critiqued, please request this on the entry 
form.  Entry fees are used to pay judges and prize money. 
_____________________________________________________________________________________________ 
NWA SHORT STORY CONTEST FORM Entry #____ 
To:NWA Short Story Contest   Date_______ 
National Writers Assn. Amt________ 
10940 S. Parker Rd. #508  RP_____Y______N 
Parker, CO 80134 
Please enter the enclosed entry (title)______________________________in the NWA Short Story Contest. 

______My entry fee $15 is enclosed. 
_____Please charge my ____Mastercard _____Visa #____________________________Exp. date__________ 

NAME (PLEASE PRINT)_____________________________________________________________ 
ADDRESS_________________________________________________________________________ 
CITY, STATE, ZIP________________________________________________________________ 
TELEPHONE #_______________________ 
_____You may retain my submission for a critique after judging.  I am enclosing $5 per thousand words for critique. 
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AUTHORSHIP GUIDELINES 

PURPOSE: Authorship magazine is the “in-house” publication for the National Writers Assn. 
It is read by thousands of members on a quarterly basis. Currently the magazine is a 10 to 
14- page publication with a four color cover. 

SCOPE: Articles submitted for consideration to Authorship should have a writing slant. Materi-
al should deal with writing “how-to’s” or current market trends. We are overstocked on inspira-
tional “How I became a successful writer...” type material and will not be interested in any of 
these articles. Articles slanted toward aspects of fiction—creating characters, setting scenes, etc. 
are of interest and will be our primary interest. Humor is a plus — writing is serious enough 
without a totally serious article. 

We do not accept fiction. Poetry is published in our winter issue, if it has a writing theme. 

SUBMISSIONS: All submissions should be in standard manuscript format, approximately 
1,250 to 1,500 words, accompanied by an SASE if the material is to be returned. Authorship 
uses AP style with the exception of state abbreviations. If the author is not aware of proper 
manuscript format, they should request NWA RR#35 prior to submitting. Manuscripts accepted 
for publication will be requested via e-mail in Microsoft Word format in text files with line 
breaks. NO tabs, fancy fonts, bullets, charts, or tables. If charts or tables are necessary, submit 
them like art work. Electronic files will be given preferred treatment as this prevents typos in 
final copy. 

Sharp clear photos of article authors will be requested if material is accepted. 

PAYMENT: We are currently paying $10 honorarium per article or a $10 reduction on mem-
bership dues. 




